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PROGRAM 
Selections from "Water Music"* 
Allegro. Andante. Allegro 
Air 
Menuet I-II-I 
Alla Hornpipe 
Tangos Concertantes 
for Violin and Orchestra 
El Primer Tango (Allegro) 
Milonga (Allegro con brio) 
Tango a la Luz de la Luna (Andante) 
El Ultimo Tango (Allegro) 
George Frideric Handel 
(1685-1759) 
Lalo Schifrin 
(b. 1932) 
Cho-Liang Lin, soloist 
INTERMISSION 
A Mouthful of Gravel Ethan Frederick Greene 
and other predicaments (2009; Premiere) (b.1982) 
Cristian Mdcelaru, conductor 
Symphony No. 96 
in D Major, "Miracle" 
Adagio - Allegro 
Andante 
Menuetto. Allegretto 
Finale. Vivace assai 
* Performers coached by Kenneth Goldsmith. 
Franz Joseph Haydn 
(1732-1809) 
The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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STRING SEATING CHANGES WITH EACH CONCERT. 
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PROGRAM NOTES 
Selections from "Water Music" . . George Frideric Handel 
The second half of the Baroque period is dominated by two figures, Johann 
Sebastian Bach and George Frideric Handel. While Bach was a provincial 
Kapellmeister who mastered the art of polyphony and refined it to the highest 
levels, Handel was a globetrotting musician, opera composer, and entrepre-
neur whose compositions may not have always been profound, but they inevi-
tably displayed an unmatchable skill in melody and rhythmic drive. 
Handel's Water Music is one such accessible composition. Originally com-
missioned in 1717 by King George I of England for a royal processional down 
the Thames, Handel later reorganized the Water Music into three orchestral 
suites. For tonight's performance Larry Rachleff has taken from each of these 
suites selected movements and constructed his own new suite, using the orig-
inal instrumentation. 
The first movement is taken from the third and fourth movements of the 
first suite - two unnamed movements designated as Allegro and Andante res-
pectively. The Allegro is a joyful display of Handel's rhythmic panache; in 
contrast, the Andante is more reserved and contemplative, employing coun-
terpoint and elaborate figurations. As is traditional, after the Andante, the 
Allegro is repeated. 
The second movement is the famous Air, also taken from the first suite. A 
graceful and unassuming piece, it displays Handel's copious melodic gifts at 
their best. The third movement comes from the third suite - a stately Minuet 
and a somber Trio. This movement is more delicately scored: violins, viola, 
and bass instruments, with the haunting sound of the piccolo flute added for 
the trio. The final movement is the well known Alla Hornpipe from the second 
suite. The hornpipe was a popular country dance notable for its syncopations, 
which Handel uses to great effect. 
- Note by Alex Lawler 
Tangos Concertantes for Violin and Orchestra . Lalo Schifrin 
Lalo Schifrin has had a long and varied career in music. Born in Buenos 
Aires, he trained there initially in classical music. Yet after completing his 
studies at the Paris Conservatory in the 1950s, he became known as a jazz 
musician, working as Dizzy Gillespie's pianist, arranger, and composer from 
1960 to 1962. He has composed over one hundred scores for films such as 
Bullitt, Cool Hand Luke, and Dirty Harry, and his themes for television in-
clude the memorable Mission Impossible. 
Schifrin has also written prolifically for the concert hall, tonight's work 
being one of his most recent compositions, the Tangos Concertantes, a vi-
vid virtuosic concerto in four movements for violin and orchestra. Dedicated 
to Shepherd School professor Cho-Liang Lin, this work was co-commissioned 
by The Shepherd School of Music, Norway's Bergen Philharmonic Orches-
tra, the Los Angeles Chamber Orchestra, and the Aspen Music Festival and 
School. Cho-Liang Lin premiered the work with the Bergen Philharmonic 
Orchestra on April 17, 2008. 
Schifrin's inspiration for the Tangos Concertantes was Argentina's most 
famous musical form, the tango. Although its roots draw on European and 
Caribbean musical traditions, by the mid-nineteenth century the tango was 
popular throughout South America, and by the.first decades of the twentieth 
century it had become Argentina's most popular dance. 
In the mid-twentieth century a new strain of the tango emerged from the 
pen of one of Argentina's greatest composers, Astor Piazzolla - the Nuevo 
Tango (New Tango). Piazzolla brought the tango to the concert hall, blend-
ing the traditional elements of the tango with European classical music and 
American jazz, incorporating new instrumental colors, harmonies, and ideas 
about motivic development and phrase structure. 
The Tangos Concertantes continues in the spirit of the Nuevo Tango 
and joins the ranks of such sophisticated concert interpretations of popular 
dance forms as Maurice Ravel's La Valse. The concerto's first movement is 
its most conventional, with an emphasis squarely on the development of a 
variety of tango tunes. The second movement's center is a cadenza-like epi-
sode which is flanked by sections where the more lyrical outpourings of the 
violin are contrasted with the complex rhythmic outbursts of the orchestra. 
The third movement is the longest of the concerto. Opening with a hushed 
pizzicato, its introspective tone is interrupted throughout by increasingly 
agitated and grotesque music. The movement dies out on a long held trill. 
The mercurial final movement concludes with a stunning kinetic display. 
- Note by Alex Lawler 
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A Mouthful of Gravel . . Ethan Frederick Greene 
A Mouthful of Gravel is a short, energetic piece for chamber orchestra. 
It begins at its climax and follows the course of an ever-dissolving tutti, pro-
gressing from unbridled declamation to stuttering innuendo. As a single the-
matic unit is spliced up and reduced to its motivic germs, a continuous motor-
rhythm evolves into the central idea of the piece. 
The title alludes to two unusual sounds in the orchestration of the work: 
players are asked to mumble, invoking a din from afar, and various ''junk" 
sounds, including a pie tin full of gravel and an oven or barbecue grate, are 
employed in the percussion. These elements, along with rhythmic ideas drawn 
from popular styles, serve to create a modern substrate for the Classical en-
semble, whose identity is affirmed by the harpsichord's prominence throughout. 
- Note by the composer 
ETHAN FREDERICK GREENE, born on October 10, 1982, in South Or-
ange, New Jersey, received his Bachelor of Arts degree in Music from Am-
herst College (2004) and Master of Music degree in Composition from The 
Shepherd School of Music (2009 ), and is currently working toward his doctor-
ate in composition at the University of Texas at Austin. Principal teachers in-
clude Russell Pinkston, Yevgeniy Shariat, Arthur Gottschalk, Karim Al-Zand, 
Kurt Stallmann, Eric Sawyer, and Bruce Diehl. Performing as a trumpeter, 
bassist, and keyboard player in various ensembles in Austin, Ethan Greene 
remains active in organizing community concerts such as Around Hear, a 
public park concert series in Houston. Mr. Greene has composed for a wide 
array of acoustic ensembles, as well as fixed and interactive electro-acoustic 
media. Recent projects include A Way Home, a one-act opera for Houston 
Grand Opera's "Opera to Go!" (opening March 19th in a school, library, 
or community center near you!); A Mouthful of Gravel, his first orchestral 
piece, premiered this evening; sound design for the award-winning iPhone 
game Spider: The Secret of Bryce Manor; and Inventions and Interludes 
in Iron, a stereo "tape" piece, which has been accepted to the Society for 
Electro-Acoustic Music in the United States' (SEAMUS) 2010 National Con-
ference. For more information, visit ethangreene.org. 
Symphony No. 96 in D Major, "Miracle" . . Franz Joseph Haydn 
The "London Symphonies" of Franz Joseph Haydn are some of the most 
remarkable works of the classical period. Written between 1791 and 1795, 
these twelve symphonies (numbers 92-104) were written for two trips to 
London (1791-1792, 1794-1795) organized by the great impresario Johann 
Peter Salomon. In these final symphonies, Haydn created a compendium of 
his symphonic innovations; indeed, they are a summation of the genre itself. 
However, these works are not imposing, sterile symphonic monuments; they 
are highly accessible, overflowing with Haydn's natural charm. 
The Symphony No. 96 in D Major, "The Miracle," dates from 1791, and it 
owes its sobriquet to the story of a chandelier crashing down during a perfor-
mance, miraculously missing the audience. The connection of this dramatic 
event to this particular symphony is unfortunately inaccurate: the chandelier 
actually fell during a performance of Haydn's Symphony No.102 in B-flat, 
but, for whatever reason, the nickname has stuck. 
The first movement is in sonata form and owes much of its interest to how 
Haydn plays upon the expectations of the listener. In the exposition Haydn 
'- often has one phrase in piano conclude with the sudden forte arrival of the full 
orchestra on a new phrase. In the development a long pause is followed by 
, what sounds like the beginning of the recapitulation, but it is soon revealed 
to be the tail end of the development. The final big surprise comes at the end 
of the piece, where, after much preparation for D major, we are unexpectedly 
given a D minor chord. After this moment of confusion the music rights itself 
and the movement concludes in D major. 
The second movement is in ternary form (ABA). The A section is primar-
ily homophonic, with elaborations upon a charming main theme. In contrast 
the B section has two dramatic contrapuntal episodes in the minor mode. The 
third movement is a full-bodied minuet with a delightful contrasting trio that 
especially features the oboe. The final movement is a frolicsome rondo which 
displays Haydn's sense of humor. After the presentation of the charming main 
theme, Haydn immediately begins an episode in the minor with an unexpected 
"bang," a move that never ceases to surprise. One can well imagine Haydn 
smiling as he penned it. 
- Note by Alex Lawler 
BIOGRAPHY 
CHO-LIANG LIN is a violinist whose career has spanned the globe for 
twenty-five years. Since his debut at Lincoln Center's Mostly Mozart Festi-
val with David Zinman at the age of nineteen, he has appeared with virtually 
every major orchestra in the world including the Boston Symphony, Cleve- i 
land Orchestra, Royal Concertgebouw Orchestra, London Symphony, Phila-
delphia Orchestra, and New York Philharmonic. He has over twenty record-
ings to his credit ranging from the concertos of Mozart, Mendelssohn, Bruch, l 
and Sibelius to Prokofiev and Stravinsky, as well as chamber music works of 
Schubert, Brahms, Tchaiko~sky, and Ravel on Sony Classical. His recording 
partners include Yo-Yo Ma, Wynton Marsalis, Esa-Pekka Salonen, Leonard 
Slatkin, Michael Tilson Thomas, and Isaac Stern. His recordings have won 
England's Gramophone Record of the Year as well as Grammy nominations 
in the United States. He is an advocate for new music by commissioning and 
presenting premiere performances and recordings of works by Chen Yi, Philip 
Glass, Aaron Jay Kernis, Christopher Rouse, Bright Sheng, Tan Dun, George 
Tsantakis, and many more. 
In 1997 he founded the Taipei International Music Festival. It became the J 
largest classical music event in the history of Taiwan . He is also artistic direc-
tor of La Jolla SummerFest in California. Cho-Liang Lin began violin studies 
at the age of five. At the age of fifteen, he began six years of study with Dorothy 
Delay at the Juilliard School. While a college freshman, he won first prize at , 
the Queen Sophia International Violin Competition in Spain, and that launched 
his concert career. In 1981, Zubin Mehta invited him to perform the Mendels-
sohn concerto with the New York Philharmonic. 
At the age of twenty-two, Mr. Lin recorded his.first album with Neville 
Marriner for CBS Masterworks, now Sony Classical. In 1981, Mr. Lin was ap-
pointed to the faculty at the Juilliard School, where his students have won top 
prizes in international competitions. He joined The Shepherd School of Music 
as Professor of Violin in 2006. , 
UPCOMING ORCHESTRA EVENTS 
March 25, 26, 28 and 29 - SHEPHERD SCHOOL OPERA and the SHEPHERD 
SCHOOL CHAMBER ORCHESTRA present A Little Night Music by Stephen , 
Sondheim; Richard Bado, conductor; Debra Dickinson, director. Wortham Opera 
Theatre at the Shepherd School. Sunday's performance at 2:00 p.m.; all other 
performances at 7:30 p.m. Admission (general seating): $12; students and 
senior citizens $10. For tickets call 713-348-8000. 
Saturday, March 20, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Tchaikovsky - Francesca da Rimini, J 
Op. 32 (Cristian Macelaru, conductor); and Bart6k - Concerto for Orchestra. 
Stude Concert Hall. Free admission. ~ 
RICE 
